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The title, Guilty Knowledge, coming from legal terminology, is used when you know that an 

unlawful situation exists but you choose to ignore.  

 

How we are trying to exist in society of constant movement and dominant political environment. 

The motor powering the vibration comes from a dildo, keeping the ñheadò in constant movement 

and noise. The stickers that say Head come from the sports company Head, which produces 

sports and leisure equipment. Everything is made of materials and things that already 

exist and that have already been produced and devised by someone. In this 

experiment, different objects for different purposes and from different perspectives have been 

merged and put into function and in a shared space, together, as an attempt to preserve a kind 

of collective memory. 

The intention is to understand that from the point of view of, say, walls or the environment, 

we are just passer-by in every "space".  

Post-human world not as a vision of the end of the world, but as a possible suggestion of a new 

beginning,  

some space after the end of everything in which things and parts of the body began to assemble 

themselves as a suggestion of some new beginning.  

 
 

Video 1 (Youtube link) 

https://youtu.be/CeG4h4GazJ0
https://www.youtube.com/embed/CeG4h4GazJ0?feature=oembed


 

 

 
 

Video 2 (Youtube link) 

 

 

https://youtu.be/RNkmvYvmqsI
https://www.youtube.com/embed/RNkmvYvmqsI?feature=oembed
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ĂBurden of Proofñ 

Specific object made out of plaster boards and metal. It is envisaged to be shown in the gallery 

space, with the lower side of the terrace lying on the floor and the other side backed up to the wall. 

2017 

wToerkxtien progress 

Jelena Tomasevic 

Installation 
 
 
 

Recapitalisation of Memory 
Fehlgehen der Tat 

 

 
 
 
 
Dimension variable 

2018 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Specific object made out of plaster boards and metal. It is envisaged to be shown in 

the gallery space, with the lower side of the terrace lying on the floor and the other 

side backed up to the wall. 



THE LOOKOUT 

THE LOOKOUT is the concrete construction made according to precise drawings that will be 

provided provided. It is an L-shaped section construction elevated from the ground so it gives a 

impression of levitation above the ground level. It should be positioned at the perfect lookout 

point oriented in such a way so the user-visitor does not see the view like sketched in the 

drawings. 
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THE LOOKOUT 

the ground level. It should be positioned at the perfect lookout point oriented in such a way so the user-visitor does not see the view like sketched in the drawings. 
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THE LOOKOUT is the concrete construction made according to precise drawings that will be provided provided. It is an L-shaped section construction elevated from the ground so it gives a impression of levitation above 

 
 
 
 
 
 

 
By Jelena Tomaġeviĺ and Dijana Vuļiniĺ 



THE LOOKOUT 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

By Jelena Toma?;evit and D1jana Vu init 



JELENA Tha!~9±L0  

BURDEN OF PROOF  
 
Size-ǎǇŜŎƛŬŎ ƛƴstalla8on   
width 3m, height 2.2m, depth 1,1m, weight cca 700kg, exterior -  
stainless steel, interior - plaster walls   
Installa(on, 2017  
Autostrada Bienale 
The Future of Borders 

 

 
 

 
 

This outdoor/indoor installa(on is made from 75% mirror stainless steel. A glossy stainless  
steel object that resembles a guard house, or solderǎΩ house, or a police border object.  

 
The object has a proper door, that automa(cally close upon spectatorΩs entrance, inci(ng the 
claustrophobic feeling even further. Inside of the steel object, a table and a chair is installed, 
along with a small sink.  

 

 

Since the object is made of glossy stainless steel, a spectator could see his or her own 
distorted reƅec(on on the outer walls. Entering the object, the spectator could feel the 
anxiety of the work itself. The installa(on insists on the theme of (me, memory, personal 
freedom and reminiscing, and the work is dedicated to the people who live and work  
isolated in the small one-man cell spaces where even the architecture is a sort of 
punishment. 
Specifi c object made out of plaster boards and metal. It is envisaged to be shown in 

the gallery space, with the lower side of the terrace lying on the fl oor and the other 

side backed up to the wall. 

Marko 

D:20180530200639Z00'00'5/30/2018 9:06:39 PM 



 

 
 
 
 
 
 
 
 

 



 

 
 
 

 



 

 
 
 
 
 
 
 
 

 



 
 

 
 
 
 
 
 

 



 
 

 
 

 
 
 
 

 



Mixed Memory  
 
2017/2018 
Installa.on  

 
Glass, metal, wood, paper, plexiglass, plas.c objects, grass etc. Very important part of this installa.on  
are 8 short stories wriCen by professionals and workers from the former Yugoslavia.  

 
αDisplacement, disloca0on, disorienta0on  
The horror vacui is [also] the sen3ment that characterises much part of the work of Jelena Tomasevic, the  
author of a complex work of more linguis3c, stylis3c, formal and content levels. The ar3st who handles  
the diũerent languages with rare simplicity, eminently pain3ng and sculpture, but also videos, all  
employed with formal exper3se but also with a declared post-conceptual matrix. Memory as the subject  
ƻŦ !ǳ Ŭƭ Řǳ temps has therefore graGed without any fric3on on its usual obsessions concerning human  
condi3on, space (even architectural), violence, social constraints. With Mixed memories, the unpublished  
work presented here, she has given life to an installa3on, created ad hoc for the exhibi3on space, and  
including pain3ngs, sculptures, objects and texts. For the occasion she asked eight people, professionals  
and workers from the former Yugoslavia, to write a page of memoir, in which personal memories mingled  
with a historical episode. All the eight authors of the memoirs wrote personal episodes on the background  
of the war that crushed the Balkan Country, thus highligh3ng both the inauspicious nature of this page of  
history, as well as the spontaneous unanimity of the work itself. The other moments of the installa3on are  
deployed with the usual language of Tomasevic, the author of a real historical and sociological fresco.  
IǳƳŀƴ ŬƎǳǊŜǎ copied with carbon paper from magazines or her own photos; embossed and real  
architectural parts, jarring slenderness of these ƘǳƳŀƴ ŬƎǳǊŜs; objects constructed, adapted or invented  
by the ar3st-demiurge, creator of her own personal world in miniature. All pervaded by a dreamlike  
dimension, some3mes claustrophobic, some3mes suspended. Because the dominant feeling in her is just  
this: the suspension of any judgement, a life consumed in expecta3on.ά  
   

Gaetano Centrone 

 



Å   

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

- .    --·--...
 

-..::-......:_::.:-.::-:.:_:_.-..:-:..:.-.......:..:.. .::.:.--:-,:----- 

..F... ---.
i..-...-. ;-......- -.....· -....._. .........._......--...

:
-..._.....
;
... 

......._ ..-...,. ..._ ....::·..........._........................:,:-:--..-.- 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

- 



.. ----- - -- 
....--.-

.

-
.
------------·------- 

..- 

 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

-
-
--·-·---·-_.......-.-...-.----

_
-·
..-_·-------- 

---- 

-- ---._-...-..-
...
-·-  -- --- 

- -..·-------- .....----_.._.-.-_-..-.. ..- 



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

ÅÅ ÅÅ 



.. 

® 

 

 
 
 
 
 

or i

-
 l1r 

 

  I ..J . ..  .. 

 
 
 

d. · 
 
 

...._:;. 

.,. - Å 
.. 

,f" . ,....., .. 



 

 
 

 
 
 
 
 
 

 



 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Rotor 

 

 
 

TorqLÅe meter 

 
!nductiol) 

Motor 

 

 
Obedience 



 
 

 
 
 
 
 
 

 



 
 
 
 
 
 
 
 

One neighbour  often  grabs  my attention.  HÅis  tal l ,  no mor e than  50 year s ol d,  but  le eks oi qht y.  

BvÅry  time  I  see  hi m.  I  tÅel physical  pai n.  I  r ec e=ber  r eading  somewhere  t hat  t he so - called  ' mirror  

neuro ns' , l ocated  in  cur  brains,  are Åaponaible tor  thi s.  I t a'  li ke when we aee ao=eo ne has  been  hit  and  we 

Leel  pain  

in  t he same spot  whÅrÅt hat  other  person  hurts . These  neur ons  are  the  ones  re sponsible  tor  e:path y. 

This  neighbour  always  si ts  on a bench  in  our  hood,  hu.nched,  st iff,  his  hands  hardened  i nto  fists.  

One fis t ed hand al·ways  holds  Åciqarette.  So=.etic:ea  he t al ks,  not  for  long,  always  repe3ting  the  3onter.ce:  

'Poli t ic i ans,  banker s and  journalists  havo do3troyod  this  worl d. ' A gi rl  f r ou: r  hoed  3ays  that  whon she fe els 

a bout  ot  depression  comin g,  she goes  out  and  looks  f or  hi . and she f eels  t t er  when she  sees  hov  depress ed 

th Å=an 11.  Sbt  1aya,  amilin9;  'Ut  11 at  laaat  th:oo  timtl  mo: t dtpÅÅÅÅt4 than  any  otho :op:oaaoa  poÅoon.'  

I  thi n.k,  though  it  would  be stup i d to  say  it  to  the  girl,  that  what  our  neighbour  has  i s  not  depression,  

but  an even  more  sÅrious conditi on,  although,  on the  outside,  it  se ems l i ke pure  depr ession  vitb  its  obvious  symptom s. 

The neighbour  waa i n the  war  during  the  '90s,  and  he has  actually  novor  rÅt urned  from  t ho ÅÅr .  

What c back  from  t he war  waa not  a man,  but  a pi ce of  eoat  i nsi dÅhuman ski n.  He has  a wife,  a rather  sh ort  woman, 

who wal kÅt he str eÅt Åt ogeth er  wi t h hi e.  HÅalway walks  three  steps  ahead of  her . You would  hardly  think  

th ey' rÅwalking to get her  unl eaa you  pay  at t entio n,  and  when you  do,  you'd  think  he is  running  away fro=  her  a.nd she  

is  chasing  hi m.  She has mil dl y embarrassed  expressi on,  which  she  tries  to  hide  with  smi l e and ser onq  ke- up.  This  is  

his  se cond  wite.  

HiÅtirat  wi fe  died  of  cancer  atter  only  several  years  of  rriago.  Sho waa tall.  There  is  la undry  net  on their  balc ony.  

I t' Åbeen  fixed  rather  high -  obvi ously  while  t he f i r st  wife  wa3 sti l l  ali ve.  The sec ond wi f e had  to  

cÅ 

with  a technique  othrowing  t he la undry  over  t he net,  because  she  ca n' t  r each  t hat  hig h.  

o:up 

I  guÅÅÅ the  l aundry  ia  ao- .  kind  of  r evenge to  tho  passer s- by.  One niqht,  lat e,  I  aaw her  le aning  against  a trÅe, 

having  aex wi t h a azi  dri ver .  It  was summer .  That  tree  is  near  t he b4nch on which  her  huaband  is  spend i ng hie  life, 

aaoJting,  mumbli nq Ånd looking  down,  to  the  ground.  
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National Art Gallery Tirana, Albania 



Jelena Tomasevic 
 

Installa0on 
produc0on year 2013 
Ti tle: Object Of Punishment   

 
 
 
 
 

 
Object Of Punishment is a phrase taken from the legal terminology. It discusses the 
ul0mate goal of applying legal penal0es on civilians and states. It deals with the ethical 
values of punishment and the very purpose of the punishment.  

 
Twisted pool is actually a real pool (in modern architecture pools are made from stainless 
steel) which is twisted, smashed and bended. The pool is made of stainless steel sheet 
plate, inner surface is covered with real pool colour, twisted smashed and bended. Pool 
dimensions are 3,8m x 2.5m depth is 1,4.  

 

Pool is placed in such manner to block and tƻ Ŭǘ ǘƘƛǎ exhibi0on space.   
 

I am interested in how much one object can be extended in the space and in the same 0me  
operate as a work of art.  

 

Produc0on process that can be shown beside this work can be seen in the following video -  
hNps://www.youtube.com/watch?v=2IRRyzX1ryE   

 

 
 
 
 
 
 
 
 

Technical list for Object Of Punishment  
 
dimensions - dimensions: 3,8m x 2.5m x 1,4 (depth)  

mass: 230 kg stainless steel  

entrance to the exhibi0on space should be 2,5 m wide 
there should be a direct source of lightning from the ceiling of the exhibi0on space  

http://www.youtube.com/watch?v=2IRRyzX1ryE
http://www.youtube.com/watch?v=2IRRyzX1ryE


 

 
 
 
 
 
 
 
 
 

 



 

 
 

 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 

 
 

Galerie Perpetuel, Frankfurt, Germany 



Instala'on   
Thought  

 
 

2010  
Stux Gallery NYC  

 
 

Tomasevic creates a composi'on with un-related mundane elements 
such as model of swimming pool with full of water, a hair blower, table, 
and a bunch of soil with grass.  

 
 

The blow of the hair drier causes the water to ƅow over the edge of the 
pool and water the grass, turning its green. For Tomasevic only "thought" 
contextualizes another thought. A thought also contextualizes not only 
the origin of a thought, but also the thinking process and its intended 
des'na'on. 

 
 
 
 
 
 

 



 

 
 
 
 

 



Just Kidding is a short film of an 8 minute single take, a narrative of surreal and enigmatic 
imagery using elements previously seen in her paintings such as a house, swimming pool, 
girl, and hair dryer. 

 
 
 

ñIn Cinema, the long take is usually a means to explore duration of the time and mimetic 
potential of the imagery, but in Just Kidding, this stylistic device is used as an allegorical 
compression; an artificial sublimation of the displacement, i.e. of the human Ex-sistence. 
Jelena Tomasevicôs vision is both melodramatic and ecstatic, functioning as both an anxious 
description and a serene analysis. Within the strange landscape: a house, a chair, a  sliding  
board,  a  pool.  Enters  one  person,  a  girl.  She  inscribes  herself  into  this topography, 
this constellation of objects, and we as spectators are suddenly confronted with a 
hermeneutical enigma, maybe even with suspense - What's going on here, where does all 
of this lead? The answer lies in mise-en-scene: things have their meaning according to their 
(architectonic) position in the created symbolic network. As we watch our heroine, the girl, 
as a developing short story, different aspects are noticed; the sand being a disruptive 
element, the acknowledgment of the camera in the end, the hair dryer as the sword of 
Damocles hanging over the girl's head. When she enters the pool, one wonders if it is a 
blissful or tragic event, but that is Jelena Tomasevicôs Just Kidding: a mystery, that acute 
danger, that fragile beauty of our existential Frisson.ò 

Aleksandar Becanovic, 2008 
 
 
 
 

 

 



 
 
 

 


