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Jelena Tomasevic
Guilty Knowledge

2022

Courtesy of the Artist

The title, Guilty Knowledge, coming from legal terminology, is used when you know that an
unlawful situation exists but you choose to ignore.

How we are trying to exist in society of constant movement and dominant political environment.

The motor powering the vibration comes ovemenn a di
and noise. The stickers that say Head come from the sports company Head, which produces

sports and leisure equipment. Everything is made of materials and things that already

exist and that have already been produced and devised by someone. In this

experiment, different objects for different purposes and from different perspectives have been

merged and put into function and in a shared space, together, as an attempt to preserve a kind

of collective memory.

The intention is to understand that from the point of view of, say, walls or the environment,
we are just passer-by in every "space".

Post-human world not as a vision of the end of the world, but as a possible suggestion of a new
beginning,

some space after the end of everything in which things and parts of the body began to assemble
themselves as a suggestion of some new beginning.

Video 1 (Youtube link)



https://youtu.be/CeG4h4GazJ0
https://www.youtube.com/embed/CeG4h4GazJ0?feature=oembed

Video 2 (Youtube link)



https://youtu.be/RNkmvYvmqsI
https://www.youtube.com/embed/RNkmvYvmqsI?feature=oembed
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Jelena Tomasevic
Installation

Recapitalisation of Memory
Fehlgehen der Tat

Dimension variable
2018

Specific object made out of plaster boards and metal. It is envisaged to be shown in
the gallery space, with the lower side of the terrace lying on the floor and the other
side backed up to the wall.
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width 3m,height 2.2m, depth 1,1m, weght cca 70kg, exterior -
stainlesssted, interior - plaster walls

Installa(on, 2017

AutostradaBienale

The Futwe of Baders

This owdoor/indoor installa(on is maderbm 75% miror stainlesssteel. A glosy stainless
steel object that resembles a gud house, or sold&i ibuse, or a police bdder object.

The object has arpper doa, that automa(cally close upon spéatorQentrance,inci(ng the
clawstrophobicfeelingeven further. Inside of thesteelobject,atable and a chair is stalled,
along with a small sink.

Since the object is made of giystainlesssteel,a spetator could see his or heown
distorted rebec(onon the outer walls.Enteringthe object,the spedator could feelthe
anxiety of thework itsef. The istalla(on insists on the theme of (me, memary, personal
freedomandreminiscirg, and thework is dedtatedto the people who ire andwork

isolated in the small oneman cell spaces wine eventhe architecturéygke SOt o
puniShmmt, D:20180530200639200'00'5/30/2018 9:06:39 PM

Specific object made out of plaster boards and metal. It is envisa ed tobe stowrrim —
the gallery space, with the lower side of the terrace lying on the f (fféﬁj@l%%cquﬁaﬁﬁsogn&fgaezig be
shown in the gallery space, with the

side backed up to the wall.
lower side of the terrace lying on the

floor and the other side backed up to
the wall.
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Mixed Memary

2017/2018
Installa.on

Glassmetal, wood, pape, plexiglass, plac objectsgrassetc. Very impottant part of this irstalla.on
are 8 shortstories wriCen by professionals anavorkers from the former Yugoshvia.

oDisplacement, dislocaOon, disorietaOon

The horror vacui is [also] tlen3ment that charaderises much part of thevork of J&enaTomasvic, the
author of acomplex work of mordinguis3c, stylis3c,formal andcontent levels. Thear3st who handles
the dilierent languages with rare simpligiteminently pain3ng and scuytture, but also vides,all
employed with formal expa3sebut also with a dclared past-conceptual matrix. Memory as the subject
2 T | dremipd hasRtaefore graGed without any fric3on on its usualbsessionsconcerning human
condi3on,space (gven archtectural), violeme, socialconstraints. With Miked memnories, theunpublisked
work presated here, shéas given feto an irstalla3on,created ad hodor theexhibi3on spae, and
including pan3ngs,scuptures,objects andexts. For theocasion sheasked aght people, professionals
and workers from theformer Yugoslaviato write a page of memajin which personal memories mingled
with a hitorical episode. All theight authors of thememoirs wrde peasonal episodes on the bdaground
of the war that crushe the Bakan Coutry, thus highlid\3ng both the inauspicious nawiof this page of
history, as wdl as the spotaneous unanimity of te work itsdf. Theother momaents of the irstalla3on are
deployed with the usual languagof Tomasevic, theauthor of a real htorical and sociologal freso.

| dzY' | y |dopidd\Bhaarbon paper from magaziseor he own phdos; enbossed and real
archiectural parts, jarring slederness of theeK dzY | y s{bHjem\dhstructed, adapted or nvented
by thear3st-demiurge, creator of herown pasonalworld in miniatue. All pevaded by a dreamke
dimensionsome3mes clawstrophobic,some3mes suspaded. Be&ausethe dominant feding in Fer is just
this: the suspension ohg judgament, a life consumed irexpe¢a3ond

GeetanoCentrone
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One neighbour often grabs my attention. HAis tal |, no mae than 50 years ol d, but le &s oi ghty.

BvAry time | see him 1 t Aephysical pain | rece=ber reading somewhere that the so-called * mirror
neuro ns', located in cur brains, are Aa ponaitdrl thi s. ltali ke when we aee ao=eone has been hit and we
Leel pain

in the same spot wh AAthat other person hurts .These neur ons are the ones responsible tor e:path vy.

This neighbour always sits on a bench in our hood, hunched, stiff, his hands hardened into fists.

ne fis ted hand al-ways holds Acigarette. So=.eticea  he talks, not for long, always repe3ting the 3onter.ce:

'Poli  tic ians, bankers and journalists havo do3troyod this worl d." A girl frour hoed 3ays that whon she fe els

a bout ot depression comin g, she goes out and looks for hi.and she feels t ter when she sees hov depress ed

th A=an 11 Sbt laya, amilin9; 'Ut 11 at laaat th:oo tmt mo:tdt p A A Ahandany otho :op:oaaca p o fon.

I thi nk, though it would be stup id to say it to the girl, that what our neighbour has is not depression,

but an even more s Ar i ocangliti on, although, on the outside, it seens |ike pure depr ession vitb its obvious symptoms.
The neighbour waa in the war during the '90s, and he has actually novor rfurned from tho A A.

What < back from the war waa not a man, but a pi ce of eoat insi dhumanski n. He has a wife, arather shot woman,
who wal kAt he str eAt Atogeth er with hi e HRalway walks three steps ahead of her. You would hardly think

th ey’ r Awalking to get her unleaa you pay attentio n, and when you do, you'd think he is running away fro= her and she
is chasing him She has mil dy embarrassed expressi on, which she tries to hide with smile and seronq ke-up. This s
his second wite.

H Atirat wife died of cancer atter only several years of rriago. Sho waa tall.  There is la undry net on their balc ony.
It Abeen fixed rather high - obviously while the first wfe wa3sti || ali ve. The second wife had to oup
A

with a technique odhrowing the la undry over the net, because she can” t reach that hig h.

| g Um\the laundry ia ao-. kind of revenge to tho passer s-by. One night, lat e, | aaw her le aning against atr Ae,
having aex with a azi dri ver. It was summe. That tree is near the b4nch on which her huaband is spending hie life,
aaoJting, mumbling A n dlooking down, to the ground.
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National Art Gallery Tirana, Albania



Jelenalomasevic

InstallaOon
producOonyear 2013
Title: Object Of Punishna

Object Of Punishm is a pliasetakenfromthe legal terminology. It discusses the
ulOmate goal of applying lgal penalOes on civilians asthtes.|t deals with theethical
values of punishmet and thevery purpose of the punishnme.

Twisted pool is actually aeal pool (in modern @hitecture pools ae madefrom stainless
steel)which is twsted, smashed and bended. The pool is madetainlesssteel sheet
plate, inner suface iscovered with real poolcolour, twisted smashed and bendedool
dimensions ee 38m x 2.5m dpth is 1,4.

Pool is placed in such mannt block and2 U dexhibiRiokh &pace.

| am nterested in row much one objectan beextended in the space and in the same Ome
operate as avork of art.

ProducOon pocess tlat can be slown beside thisvork can be seen in th&llowing video-
hNps://www.youtube com/watch?v=2IRyzXTyE

Techntal list for Object Of Punishnmé

dimensions dimensions: Bm x 2.5m x 4, (depth)
mass: 230 kgtainlesssteel

entranceto the exhibiOonspace should be,2 m wide
there should be a dect souce of liditning from the ceiling of thexhibiOon space


http://www.youtube.com/watch?v=2IRRyzX1ryE
http://www.youtube.com/watch?v=2IRRyzX1ryE
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Galerie Perpetuel, Frankfurt, Germany



Instala’'on
Thoudnt

2010
Stux Galley NYC

Tomaseviccreates a composi‘'onwith un-related mundane elemats
such as model adwimming pool with full ofvater, a hair bbwer, table,
and a bunch of soil withrgss.

The bbw of the hair driercauses thewvater to bow over the edge of the
pool andwater the grass turning its geen.For Tomasviconly "thoudt"
contextualizesanother thoudnt. A thoudit alsocontextualizesnot only
the origin of a thougt, but also the thinking ppcess and itsitended
desnaon.







Just Kidding is a short film of an 8 minute single take, a narrative of surreal and enigmatic
imagery using elements previously seen in her paintings such as a house, swimming pool,
girl, and hair dryer.

Al n Ci nema, t he |1 ong texhHoee duration ofghe éimhelagd memetime a n s
potential of the imagery, but in Just Kidding, this stylistic device is used as an allegorical
compression; an artificial sublimation of the displacement, i.e. of the human Ex-sistence.
Jelena Tomasevic® vision is both melodramatic and ecstatic, functioning as both an anxious
description and a serene analysis. Within the strange landscape: a house, a chair, a sliding
board, a pool. Enters one person, a girl. She inscribes herself into this topography,
this constellation of objects, and we as spectators are suddenly confronted with a
hermeneutical enigma, maybe even with suspense - What's going on here, where does all
of this lead? The answer lies in mise-en-scene: things have their meaning according to their
(architectonic) position in the created symbolic network. As we watch our heroine, the girl,
as a developing short story, different aspects are noticed; the sand being a disruptive
element, the acknowledgment of the camera in the end, the hair dryer as the sword of
Damocles hanging over the girl's head. When she enters the pool, one wonders if it is a
blissful or tragic event, but that is Jelena Tomasevic& Just Kidding: a mystery, that acute
danger, that fragile beauty ofoure x i st ent i al Frisson. o
Aleksandar Becanovic, 2008







